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- A mix of cheap plastic
:and lush leather in Jaime 8
: Hayon's Showtime collec-

: tion for Spanish manu-

. facturer Bd Ediciones de :
. Diseno convey his view &
:on the ﬁl‘l"i]l‘f' of furmtun:
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# Showitime combines |l1§|l|1+ contrasting materials
like |r1ulit' mnmil lesthier. ("J'mii'n., eofns and tables unite
high-technolegy aml classic || l-]l.apl.l. A new design
language.

# With this collectomn, 1 "I.'&I!'lh.'-ﬁ. to explore the comtrasts
between inlerior and exterion, I'J!:.rll'l literally and figura-
tively. The result is & serbes of filrndtuwre very different

firom what we have seem so far, Dne might call it a preview

of a time in which design will h-|: characterized by combi-
nations of materials that seem ) contradict cach other. ]

love it when things that are J||1II-hI:I|I']:I'I'|\l|'1I {0 mmtch find a
way to coexist in elegance, Bl ||p|h bren quite open to thesse

ideas,
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@ Were vou |i:i|.l|.l_'|.’ when Bel asked yvou to design a
collection of furniure?

# Definitely. There are so many dreams and thoughts in
my hiead that are asking to be put info furniture, For quite @
RO 1T tiiirfn'l Enow whad 1 was. Furnifure designer?
Artist? L'.raphiqi- designer? Ultimarely, bowever, I foumnd
ot that such :l-i'_:-:iﬂ'n.:l::inm- are not the peint. I'm here to
tell stories witli my pieees of hurmiture. The story you
tell with = ri_i-]]l.':_'l'I:iIJI:I is imporiant, because i can make i
strong and colidrent, The story doesn’t have bo be based on ¢
reality; it can b a complete fantasy as long as people can
recognize thenjselves in it Designers can make the world
into a theatre. They can make lifie 8 lot more fun. The only
things that hold us back, unfortunately, are maney and
conservatism.
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shewing sculptures and 1he

m‘l.E'E L

. Ilove it when

‘things that are not
supposed to match .
find a way to coexist |
in elegance’ 5-

Showtime furnibare collection,

]- But vou don't seem (o be interested In
¢ mass-production.

: @ That's not completely true, There's nu-l:::@: more beauti-

rul than creating a dreamlike world with mi forniture
1|:||.' as many people 8 possible. 1 do believe, I'llm'r"- ery tha
||'|I. design world is slowly vet drastically Ehﬂﬂﬂmﬁ im that
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: @ Manufscturers will change
i the Tuture of design by

{ stnrting to produwee lmined

: editions. Perhaps they will

: present four or six collections
: a year instead of only one

: at the fair in Milan. A bit

: like fashion designers and

| companies do. In many cases,
 the reason people appreciate

: aned want a particular piece is
: nol only becanse of its design
: bt also because they know
it is one of o limited edition.

: What's more, manufacturers
{ are starting to discover that

- design can be marketed in the
: same way that fashion is, and
: that they can profit from that
: approach.

- # How does this all come
“together in your Showtime
E callectiony

|:h.1| is made up of different
: ! AC1S. Iugﬂ‘hrr they form a
: story. The collectbon consists
! of tahles, chairs, sofls and
; mirroes. The ]:ll‘m: tahble is
: made of wood, but it has been
! finished in such a way that it
: books like plastic. It also has
: a very classical form and a
: ridiged pattern on the edges.
: Normally, classical shapes
- emerge from a traditional,
: perhaps somewhat old-fash-
: loned, context. But this tahle
: lifts the clasgical forms out
tof their original context. 1
love the pieoes that are made of one material but ook like
another, With this optical iHusion in mind, | also designed
& cabinet system for the living room. Its frame is macle
aof wose]. Bisl 1l froot features ceramic tiles in strong
colours, | wanted the tiles t6 loak like cushions, which is
somewhat mislesding, becatse when you get closer you
* iliseover a surface of cold,

. with the cont radiction of soft
- and hard in the designs of the
. chairs and sofas. 1 gave them
i bath a hard, high-ghoss outer
i ghell and an inner surface of
sofi leather.

¢ shimy tibes. 1 played a bit more
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Lesguared wopdan cabdnay. Inspired
by different styles and pesiods,
- ke lagn vware shapad by & sawing

maching to Mayon's specidications.

® When :l.'rm'n* Facisr] swith II:H:' prrusprect il an =ntire
collection, how do ¥ know where to start?
@ I stnricd with the clesign :Jd'-lé:lm:i:r for outdoor use
.|1J:|||||||-:Il-., a rather unusoal dway o beegin a collection.
The sutdoor chair is made -.uru;ﬂ-.-rq Iy of plastie and, as
1 just menthoned, the indoor chiir has an ourter shell of
roto-moulded plasiic and an inter surface of soft leather, 1
combined materials we often think of as eold and imper-
sonal - |||.-|-.|,;'|,L glass, cerami .uh:! sk Torehy — wweith warm,
nameral materials like leather .|1'_lr| wistdd. The soft, organic
forms and classical details of these desipns underline the

eyl raclict ion.

;@ Harid on the ouiside.
i Soft on the inside, High-
i tech versus traditional.
Conieasis seco (o b
the leltmaotil of vour

! designs,

! @ Yes, And when all

; b I!:ljliln.b-:il:l‘ﬂ combiae
:well and together create
;& balanced, well-designed
: phece, I'm happy. Eedo-

i lebedd El]:u-Ii-:' anel

¢ supple leather: the cheap-
¢ est material hamd in hand
¢ with o far more expensive
: ome. | like that. Mark my
wortds, In the near ufere
other companics will stari
i to combine materials you
 would never expect to see
ogetler, like poroclain
ame] plastic, for instanoe.

Made ol caramic, thase side tablas
Aafg finlanad in high-ploas palnt tha
gives them a plastlc appearancs.

A shmilar effoct 4 croated with ihe
largs woodan table {laft]

#® Sl tine
is haue
coulure,

The pieces
won'i e
cheap, amn
they're quite :
different

fromm what's
ol there at
the momeni.
Docs EBd

also see it as
haute couture — as a group of products thel might oot
be in the catalogue for more than a vear or iwa?

# Mot really. Things are never just there because they're
there — detached, unrelafed and lacking a context. The

dlesigns from :Ii'iw. particular collection are part af an
ongoing slory. Pieces thuai are part of ihe limited collection
can be used as |:|1i:- basis for new designs, applications and
exporiments -.-.-!:Ih. materials, That's what really gives the
chesigns their value and what a manu{scturer profits from.

‘Let’s have fun with design.
Let’s telI stories. And let’s be a
bit nmre lllllllﬂl‘ﬂub about it dH

i S0 this ﬂ:r:li haute couwture collection is what it is,
but we can expect it to change with time? :
# Exactly. One mould for different pleces with a different
lnok — comparable to the way in which a fashion designer
works with hishaute couture collection




IS hawtima

. @ Of course. No one is ready
: for this, but that is not the
padnt. Wheen [ was working
i ot Fabrica with Benetion's

! Oliviero Toscand, I learned
one very impartant thing:
projecis and designs have 1o
be transparent in the sense

i that they have 1o be commi-
nicative. You have 1o create
a theme [ vour pragect

or degipn, and vou have io

! communicate s meaning in

i an open, humorous way. To

i b able to do that, you need o
dizeuss your work and to ask
others what they think. Only
r]:.rmlsh conversation can
you gei where you want to
be, And while vou're talking

 about vour work, you're
cilucating others: cliens,

| marketing people, manudc-

turers, Even yourscell. At an

carlier SLAET, when | show el

the Bd (i‘ﬁi._lr:I'IF o thers, Il:w:l.'

often reacted with, "Where

can [ buy these?

LLN “"'al-'.hl"lilrl'l.'ll'J:I:IH JO0m
A “"I.I-'.II:I;I.'DI:I!‘I.IJ!"&.mm

Pratotypat o foam and woad far ke
IS howtimes chair

: And, In that sense, the pleces go on being classic,
thme newl ngmin, ]
@ That's the idea. Give the table [ designed for Bd another

colour or another finisly, and i’ a ally
different design. Thiz means that chairs,
: sodns ancl tables |.“.'4,'||.I||..u]i:r beeonse col-
: leceor's iems.

{ @ Do you believe that ordinary people
i will be able 1o collect these expensive

; pleces?

® 'm n—.-li_'.' Ihillki:l:u.;'.'rlml.|1 it like

s that, It's this idea of varintions on the same :
rlq;'qig‘:l: that counts, The way you :|i:-'|:lr|:|r|-:'|:|

E' the design of a talde ar chair is important. :
1% ot about designing a single plece,

;.il'll:l thiae’s that. The ill.'hi!.‘:ll has (o hecame
pari of an ongeing story in which the

¢ pmecarl oo of the desipn ehanges constantly.
Furmiture ||I|"-|:.{|:| and the WAY In whieh :
: elbections are buili shoubd be like theatre, :

. @ Bui what about manufacturers that
: fipl youre designs ton progressive?

s Too different? The wordd might noi be : Tha Skerwtiene sofa features a
| ratatlion-moulded plestic shall and
padded-leather seat and back.

:rﬁlrl:r for vour stories, with all their
- variations.
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