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a y D n has been in many different
t

ribes. From his teenage years as a skateboarder in
San Dieqo, to his time at design school in Madrid and his
stint at Benetton's Fabrica design institute, he has found
himself in league with groups of talented people,

wWie're saL across & desk from ane anothar in Hayon's Darcelona studia, and he & showing mé plotunes of his
ceiaagues &1 Fabricd wheng Pt DERIR0 The cesigh
fiepartment Darwaen 1997 and X0 "This guy |4 afe
of the bet Artisis in Japan,” e says, bijore maving
&0 b0 molnd e @ seie of oiRer fates "HES woring
for Alexanider MCQueen, s a very giod dEsigoer &
japarn, he has & succesfol gitign sbudin Wworking far
Foacarins, ey am art direenor in Costa Reca and shed
woriing fof iyake.” Painting at the final portrail
e sas: AR she's 2 secretany. She didet do 100
mauch a8 it defuse this roli-call of seccesl

Haean as emenged in the last year &5 one al

Soals fastest rising industrial designen. hauing %
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honed his approach on ewaryihing [reem Lorest & gilfer designers In Burcelona abouy Hagon, ir

bo thar amErnalne corperate Mrategee of Fabnica SRS o D CETVIREd On W Ding A hitle kea

He akio has a talent [or sell-mytholagising [ashianabie. Qs praminent Seigaer bald me he
deimdiilratled Oy Lhis portrait (and ithe one an the Hedny Nl Hayon's work "Becauie it oould Be by any
tover), faken by his parires and Coilaboran nifed delignet 1oday,” comparing the pseudo

Carman antist Mienke Kunder, Klunier Pas tiken § dirpdue of Marcel Wanders Lo Hayons D
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f @ [urfy sheep suil holdeng 4 papeer-machd wolfl s Haan's batkground, wivich i3 far from the

Pt . Klunder says it 18 NoS expresssly about myth coem{arikble krt school upbringing of the European
"ul.lr.;': cornes. and |,'CH". BCALAD Wb el 18 MANEresm. Bom inbo a work ng class |.|r|||-|- .'|r
chosely poether. and we aie a cowple, sometimes Wenerualan and Spanish parentage in Madrid

Wl st fuddenly Rae an ided " But the pictenes Hayon's fIrst Baush with crestivity was as part of
adid 10 the fiesling of Hayon being a veny canny he then emenging skateloardeng steme i Madrd
aovator in todiy's image-led designoworid, Tha desigming graphicd foe deckd. AL 4n accomplished

porIai Are by turns pligful, beautifol and highly
tontrived. They ma e clisar that H-EI.FDI'I is
far from the clichéd industrial
designer working on solutions
to functional problems.

Fils wark st the Mikan fumituee fair thiy year
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amateur skater, Hayon was offered sponsorship oy
an Ameran veateboard manufacturer and went
to 5an Diego for a year and a hall, plunging inte a
wirld af graphic design, gralfies ang guerriita
brands. His time in San Diega alsa accounts for the
extitable west coast syntax that creeps into his
long sentonces,

He expiaing. | got out of Madrkd and | was
there skateboarding and | had these friends daing
miseC. and [designing] decks and silk-scregning
T-ghirts, imsenting brands, creating skateparks, |
Wil dming wlk-screening everpyday, ard I was
funry because that was whene | started 10 get the
Send ity abput design. The waorld of
skateboanding always had creativity surrsunding
it and, ke, you understand then wiy | do toys
and stuff like that - it all came from that
undergreund workd which | lived in when | was
really yeung.”

Hayon desoribes Le deck graphics he detigned
a5 hig first projects. On his neturn to Madrid Fe
Qot a place a1 the then newly opened Istituto
Europeo di Design, whens he ook a varnety of jobs
to fund his studies, including the early shift at a
patissenie 1 was known as the cook, becauss |
always came in in the moming dressed in the
unifcam.” e waye. Hayon was part of the firss
lake at the renw design schoal, the first in
Madrid. The teaching was orthodoe Inoustrig

design [Tike Dieter Rame” he says), but Hayon'
#tredt culiurg roots were already deveioping Into a
particular tone in his work 1 mean, 1 had an
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: sculphures eavered in llustraticns i Hayon'y

clockwize from right
Hayenis Qnian Qe [iguaiing
[or ToPr. 200, che AlRayan
had Froom cofection for
Artgpiilect, D00 Mawon'y
Gath [or AFEgquibinit alse
feabur el Ly Xiv-isque
Iege Sefis cabunet A00DC

Spproachwhene they didmt understand realy wel
wittal | wwas daing.”

After finishing his studies on 8 sehalarship in
Faris, he mrursed to Madrid but fourd no work as
A designer. After briefly consigering going inte
business with his brother ina gift shop in the city,
Hayan was offered the chance to go to Fabrica the |
design think-tankAnstitute set up by legendary =
Beretton magul Olwviena Toscani, Hayon decarmped
Lo the Vanolo, italy, and wwithin a year e had been
Appoinied hesd of the design deparument,

Toscans nght-hand man in the institule. “That
wids Qough,” fie says, “because | had o eam by
diring, and manage people. That's ane of the
reasons why My office, my work, is
very small. [ don't want big.
Because at 23 years old [ was

mana%mg a very big budget and
over 30 people, and ?‘m not into
that any more.”

Althaugh Haygon thinks fondiy of his time in
Itaky it became & management job mone than an
appariunity (o explode his o creativity. n 3001
i ook a warehouse space nearby and began to
make the figunines that bocame his firt solo
axhibition - Venesia Camivale - skimie-like

SERAtUre graphic styie. 7| just “tarted 1o bulld
soame af iy fiest 30 pleces, sculptunes with heads
Fshowed that [t venice's Studio Carmuffa gallery
I 2001, and everyone wak 1o surprised. They
expedted 1o see sorme abijects that had some kind
of sacial meaning, and no way, I was like graphics
and explosions here and sculptunes’”

I 008 Hainpen et Fabrica and moved bo
Barcelena. Hit first independent suooess was
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o8 deflenEnt I really difficult te
FAprEss what ind of : 5o this is a
letter, this is a Japanese stand,
this can be baroque, this I just
invented, this [ thought could be
Memphis and this for me is like
Las Vegas. All the styles become
the play, and I love that game.”
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